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Description of the Piece 
 
The bow is a theatrical mise-en-scene of the installation Mappe per Affetti Erranti. During the Science Festival 2007, as a preparatory 
work for the EU ICT Project SAME on active listening (www.sameproject.org), the audience was invited to explore and experience a 
song by John Dowland (see the paper on these proceedings by Camurri et al). The audience could walk inside the polyphonic texture, 
listen to the singles parts, change the expressive quality of musical interpretation by their movement on the stage of Casa Paganini 
analysed with EyesWeb XMI. Aesthetically, the most interesting result consists in the game of hiding and revealing a known piece. 
The idea could be matched with the classical theatrical topos of recognition. So, the musical potentiality of the ‘interactive 
performance’ of a prerecorded music becomes a new dramaturgical structure.  
Roberto Tiranti and his madrigalistic group recorded, under the supervision of Marco Canepa, different anamorphic interpretations of 
a bachian choral. Thanks to the interactive application developed with EyesWeb XMI, the group of dancers conducted by the 
choreographer Giovanni Di Cicco, mix and mould the recorded music material in real time. At the same time, the live sound of the 
vocal group explores the whole space of Casa Paganini, as a global (both real and imaginary) musical instrument. In a metamorphic 
game where, according to Corrado Canepa’s compositive lesson, electronic and acoustic technologies merge and interchange their 
specificity, this interactive score of losing and finding, multiplying and distillating the ancient bachian palimpsest tries to tell the 
dramatic history of King Lear, the most tragic western figure of difficulty to reach the affects you possess without being able to know 
or express.   
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