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To 9et a printed copy of the

radical interaction zine. Send a pPre-
Ppaid emvelore with Your address to
our postal address.Feel free to in-
clude Your own zZine.
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kathY hinde

. ions with people
involved In co\\aborar’g(;:\st \ me’F the In terms of my work, | was still
e live.as a

itz like doing all the video stuff and |
asked me to Wi . .
pianist John MacGr_egor, an?r’g‘:ge some Vvideo pro- thought, | need time to reconfigure
 me music. And with that, tore myself so the sound element comes
e ct'\ons which | hadn’t doné betore. back into my practice.

| just got very _
V\]Iorking in dance or lik

my interest in the underground Japanese noise scene, being Japanese by birth, myself, becoming interested | didn’t use any tech at uni at all. It was all kind of like;\/e1tF {ale) A gat=1<igle =i
also, in, industrial music movements and, groups like, :zoviet*france: coming out of the northeast of England, for ~~ woodwork, metalwork, welding, photography, painting, 1i=1:{lale
me, as a classically trained musician, it was always to see where we could push the boundaries of music. really into using slide projectors on timers, and using sound by k

Walkman with auto reverse, and | also | think | amplified the solo projects...

So it's recording t

vocal audio signal. But that's not the only way
that vocalists work with their voice. There’s so
much interoceptive feedback. There’s so mugch,

you know, internal vibration. N
oy jons, sometime_ss l_t
When youre \earnmg_ m_ \eacher is hke
feels like you n use you dor?
And there's a | mean, ‘t ‘
mechanic of the voice.

these tradit

... how can | design something that's extreme- sarah ‘angsliss/
ly open and allows them to have that individual
meaning making process?

jasmine butt

rodr190 constanzo
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. We can give them an analog
computer and they can under-
stand calculus, like they can
chisel calculus. And to me,
playing a violin is like doing
calculus.

gome of the ideas;
from stone Of IoW

;\\most like extractin or analysis, like

|atency, tiny window descrip
feature extraction.

V. b

R —
they're just so wild that | think I'm . av're treated and he av're approached. And 4 ‘
saying I'm not interested in being so a lot of the time, ripped from their historical context. gf4""’ NS W
a historian in residence. | don't wa And so a feminist context and not in any sort of mali- V "

just remake these things. But wha cious way, but just perhaps like I've been thinking a lot
interested in is the values. Well, fi about when reading anything using craft or especially

all, just plain, plain and simple ide needle and thread textiles and like wondering whether

that might be in there, but also the some of these studies would be strengthened by con-
ues that are, implicit in what they sidering and thinking about and weaving in that, per-



