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We are a collective of Latin American researchers, artists, 
and practitioners committed to reimagining musical and 
sonic futures rooted in our territories, languages, and 
narratives. We cherish the unique diversity of our region 
and strive to amplify its voices, placing decolonial 
perspectives at the centre of discourse on music 
technology.


Since 2021, we have gathered with this purpose—first at the 
8th Brazilian Symposium on Computer Music, and then 
strengthening bonds through workshops, mentorship programs, 
and NIME-related encounters. We build our practice on the 
wisdom of our communities and ancestral knowledge, refusing 
to separate past from present innovation.


Our ethos is built on facilitating horizontal, multilingual 
spaces attentive to our realities—sharing knowledge and 
experiences, fostering regional solidarity, and actively 
working towards accessibility and inclusion. Our ultimate 
goal is to establish an ecosystem where Latin American 
perspectives flourish in critical, affirmative, and 
celebratory dialogue with the global discourse on 
experimental music innovation


Written by Gustavo Guzmán

Somos um coletivo de 
pesquisadores, artistas e 
profissionais latino-americanos 
comprometidos em reimaginar 
futuros musicais e sonoros 
enraizados em nossos 
territórios, línguas e 
narrativas. Celebramos a 
diversidade de nossa região e 
buscamos amplificar suas vozes, 
colocando em primeiro plano as 
perspectivas decoloniais na 
tecnologia musical.


Desde 2021, nos reunimos 
intencionalmente — primeiro no 
8º Simposio Brasileño de 
Cómputo Musical, depois 
expandindo por meio de 
workshops, programas de 
mentoria e encontros vinculados 
à NIME. Construímos nossa 
prática com base na sabedoria 
de nossas comunidades e no 
conhecimento ancestral, 
recusando-nos a separar o 
passado da inovação presente.

Nossos valores se baseiam na 
criação de espaços horizontais 
e multilíngues, atentos às 
nossas realidades, com o 
objetivo de compartilhar 
conhecimentos e experiências, 
promover a solidariedade 
regional e trabalhar ativamente 
pela acessibilidade e inclusão.
Nosso objetivo final é 
estabelecer um ecossistema em 
que as perspectivas latino-
americanas possam florescer em 
um diálogo crítico, afirmativo 
e comemorativo com o discurso 
global sobre a inovação na 
música experimental.


Escrito por Gustavo Guzmán
Tradução feita por Luam Clarindo

Somos un colectivo de personas 
latinoamericanas dedicadas a la 
investigación, las artes y la 
práctica sonora, comprometidas 
con reimaginar futuros musicales 
y aurales arraigados en nuestros 
territorios, lenguas y 
narrativas. Reivindicamos la 
diversidad única de nuestra 
región y buscamos amplificar sus 
voces, situando perspectivas 
decoloniales en el centro del 
discurso sobre la tecnología 
musical.

Desde 2021, nos hemos reunido con 
este propósito: primero en el 8.º 
Simposio Brasileño de Cómputo 
Musical, y luego estrechando 
lazos a través de talleres, 
programas de mentoría y 
encuentros en el contexto NIME. 
Así, forjamos nuestra práctica 
desde la sabiduría de nuestras 
comunidades y el conocimiento 
ancestral, rechazando separar el 
pasado de la innovación 
presente.


Nuestros valores se sustentan en 
facilitar espacios horizontales, 
multilingües y atentos a nuestras 
realidades para compartir 
conocimientos y experiencias, 
fomentar la solidaridad regional 
y trabajar activamente por la 
accesibilidad y la inclusión. 
Nuestro objetivo último es 
establecer un ecosistema donde 
las perspectivas latinoamericanas 
florezcan en diálogo crítico, 
afirmativo y celebratorio con el 
discurso global sobre la 
innovación en música 
experimental.


Escrito por Gustavo Guzmán

Manuel Ruiz
a.k.a Manoxs

is a music technologist from 
Tenochtitlan (Mexico City) and 
currently based in Meanjin 
(Brisbane). He has background in 
music, sound design, and creative 
technology.  He is an advocate for 
transdisciplinary collaboration, 
utilizing the power of storytelling to 
foster deeper understanding. His work 
seeks to bridge cultural heritage with 
modern electronics.

is a Colombian sound artist and educator 
based in  Medellín with a decade of experience 
in sound engineering for studio  
postproduction and live shows. Holding a BSc 
in Sound Engineering from  Universidad de 
San Buenaventura, he is pursuing a BA in 
Digital Creation (Universidad de Antioquia) 
and an MA in Digital Art (ITM), while  teaching 
at institutions like Institución Pontificia 
Bolivariana and  Fundación Universitaria 
Bellas Artes. His practice explores digital art, 
sound art, audio sampling, synthesis, 
generative music systems, sonification, and AI 
co-creation. Highlights  include participation 
in Huellas de Aire by Ximena Alarcón at 
MAMM.  Currently, he researches generative 
music/sonification and leads music  
production and sound design courses for 
universities.
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Escrito por Gustavo Guzmán

Juan Mariano Ramos 
I am a musician, programmer, and multimedia artist based in 
Argentina. I specialize in designing electronic musical 
instruments, synthesizers, audio processors, and instrumental 
acoustics. I founded Bandoneon 2.0, a project focused on 
the research and development of electronic bandoneons. I 
hold a Bachelor’s degree in Music and Technology and a PhD in 
Science and Technology, and work as a lecturer and 
researcher at UNQ and UADE. My academic work appears in 
journals and conferences such as Computer Music Journal, 
NIME, Audio Engineering Society and Aisthesis, focusing on new 
interfaces for musical expression. I am also a history 
enthusiast.

www.bandoneon.ar
https://www.instagram.com/jaoramos_ok/

Bandoneon 2.0
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https://www.instagram.com/jaoramos_ok/
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Gustavo Guzmán is a creator 
and researcher in music 
technology, new media, and 
transdisciplinary practice. I 
weave signal processing, 
embodied cognition, and 
affective computing, using 
gesture as a vehicle for social 
transformation and 
ecological resilience. Since 
over a decade, I've explored 
the gestural across 
disciplines and media via 
machine learning and data-
driven methods. I have 
composed for film, dance, 
and theatre, alongside 
touring solo and 
collaborative work.

Children playing with 
“Cardboard Game Kid.”

CARDBOARD GAME KID
instagram.com/hexorcismos

The Desire Continuum
By Gustavo Guzmán
The desire to know and the desire to create are two sides of the same coin, for knowing 
reshapes the substance of reality—each synapse altered, each symbol decoded, each meaning 
woven anew. Conversely, the desire to create accrues knowledge, which in itself demands more 
inventiveness to continue, and so on. This is why we always employ some kind of technology—
the body, language, tools—to make art, just as technology is born from creative activity.

Thus, a positive integration between knowing and creating becomes necessary. The rise of 
generative AI exemplifies why: it dissolves authorship, intentionality, and desire into 
technocapitalist mediation. Its resulting products, lacking direct action upon the medium, 
reveal a dialectic in which the creative subject merges with the tools that mediate our 
representations of the world. The contours of the “real” dissolve amidst corporate maneuvers, 
oscillating between classical anthropocentrism and emergent posthumanisms.

Yet, the contemporary gaze can recognize creation everywhere—from living beings to inorganic 
matter. Our interactions unfold in a world of imprecisions, shattering the rigid epistemic 
boundaries of old. On this journey, every gesture, every word, can be an act of resistance, 
where the desire to know and create intertwines with the urgency to transform our reality.

Luam Clarindo is a Brazilian percussionist, researcher, and educator
exploring the world of digital musical instruments. He holds a master’s 
from the Federal University of Paraná (UFPR), Brazil, where he studied 
creative interactions between dance and music in free improvisation 
performances, and is currently pursuing a PhD in Artistic Creation at the 
University of Aveiro (UA), Portugal.

Hypercuíca is an augmented version of the cuíca, an Afro-Brazilian
friction drum, developed as part of his artistic research. The project
combines gravity sensors and digital signal processing for gesture-based 
sound modulation, extending traditional playing techniques into live 
electroacoustic improvisation contexts and experimenting with new 
expressive possibilities between acoustic and digital sound

https://www.youtube.com/@luamclarindo

Hypercuíca

Luam Clarindo
https://www.instagram.com/luamclarindo/

http://gustavoguzmancom.wordpress.com
https://instagram.com/hexorcismos
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FranKnitStein

 the series of movements create 
complex sound textures and 

patterns, coming from a  
combination of synthetic and 

sampled sounds. This instrument 
was granted the first place prize for 
the Synthux Hackathon 2023 and 

it was therefore presented in 
Superbooth Berlin.

By using Bela platform and different sensors  like 
ultrasound distance sensor, light, and touch sensors, 

For the work shown here, called FranKnitStein, 
Teo and Jamie Bolt repurposed a hand cranked 
sewing machine and a wooden articulated hand  
to convert a myriad of movements and 
processes (threading, rotation, hammering) into 
sounds. 

Teo Dannemann
is a researcher in music technologies and 
music interaction. 
His work lies around hacking and 
recycling of objects and  
repurposing them for music or 
arts making.  

https://teodannemann.wordpress.com/

 SMOKING MIRROR SMOKING MIRROR

This instrument delves into the relation between weather data and the divinatory 
rituals inspired by the mythology of the  Smoking Mirror (Tezcatlipoca). Drawing upon 

obsidian elements and copper traces as interactive materials, the presentation 
transforms weather  dynamics into immersive soundscapes. The aim is to foster 
attunement  with our natural environment through a multi-sensory experience,  

blending vibro-tactile and aural sensations. 

Through my ongoing artistic research, I design meteorological and sonic  technologies 
that revive pre-colonial knowledge of weather divination  from ancient Mexico and 

other Mesoamerican cultures. This knowledge is  shared through practices involving 
crystallized mineral artifacts,  echoing contemporary divinatory techniques such as 

scrying and augury.

Juan Duarte

https://juanduarteregino.com/
https://www.instagram.com/j.c_d.r/
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Since 2021, we have gathered with this purpose—first at the 
8th Brazilian Symposium on Computer Music, and then 
strengthening bonds through workshops, mentorship programs, 
and NIME-related encounters. We build our practice on the 
wisdom of our communities and ancestral knowledge, refusing 
to separate past from present innovation.


Our ethos is built on facilitating horizontal, multilingual 
spaces attentive to our realities—sharing knowledge and 
experiences, fostering regional solidarity, and actively 
working towards accessibility and inclusion. Our ultimate 
goal is to establish an ecosystem where Latin American 
perspectives flourish in critical, affirmative, and 
celebratory dialogue with the global discourse on 
experimental music innovation


Written by Gustavo Guzmán

Somos um coletivo de 
pesquisadores, artistas e 
profissionais latino-americanos 
comprometidos em reimaginar 
futuros musicais e sonoros 
enraizados em nossos 
territórios, línguas e 
narrativas. Celebramos a 
diversidade de nossa região e 
buscamos amplificar suas vozes, 
colocando em primeiro plano as 
perspectivas decoloniais na 
tecnologia musical.


Desde 2021, nos reunimos 
intencionalmente — primeiro no 
8º Simposio Brasileño de 
Cómputo Musical, depois 
expandindo por meio de 
workshops, programas de 
mentoria e encontros vinculados 
à NIME. Construímos nossa 
prática com base na sabedoria 
de nossas comunidades e no 
conhecimento ancestral, 
recusando-nos a separar o 
passado da inovação presente.

Nossos valores se baseiam na 
criação de espaços horizontais 
e multilíngues, atentos às 
nossas realidades, com o 
objetivo de compartilhar 
conhecimentos e experiências, 
promover a solidariedade 
regional e trabalhar ativamente 
pela acessibilidade e inclusão.
Nosso objetivo final é 
estabelecer um ecossistema em 
que as perspectivas latino-
americanas possam florescer em 
um diálogo crítico, afirmativo 
e comemorativo com o discurso 
global sobre a inovação na 
música experimental.


Escrito por Gustavo Guzmán
Tradução feita por Luam Clarindo

Somos un colectivo de personas 
latinoamericanas dedicadas a la 
investigación, las artes y la 
práctica sonora, comprometidas 
con reimaginar futuros musicales 
y aurales arraigados en nuestros 
territorios, lenguas y 
narrativas. Reivindicamos la 
diversidad única de nuestra 
región y buscamos amplificar sus 
voces, situando perspectivas 
decoloniales en el centro del 
discurso sobre la tecnología 
musical.

Desde 2021, nos hemos reunido con 
este propósito: primero en el 8.º 
Simposio Brasileño de Cómputo 
Musical, y luego estrechando 
lazos a través de talleres, 
programas de mentoría y 
encuentros en el contexto NIME. 
Así, forjamos nuestra práctica 
desde la sabiduría de nuestras 
comunidades y el conocimiento 
ancestral, rechazando separar el 
pasado de la innovación 
presente.


Nuestros valores se sustentan en 
facilitar espacios horizontales, 
multilingües y atentos a nuestras 
realidades para compartir 
conocimientos y experiencias, 
fomentar la solidaridad regional 
y trabajar activamente por la 
accesibilidad y la inclusión. 
Nuestro objetivo último es 
establecer un ecosistema donde 
las perspectivas latinoamericanas 
florezcan en diálogo crítico, 
afirmativo y celebratorio con el 
discurso global sobre la 
innovación en música 
experimental.


Escrito por Gustavo Guzmán

Manuel Ruiz
a.k.a Manoxs

is a music technologist from 
Tenochtitlan (Mexico City) and 
currently based in Meanjin 
(Brisbane). He has background in 
music, sound design, and creative 
technology.  He is an advocate for 
transdisciplinary collaboration, 
utilizing the power of storytelling to 
foster deeper understanding. His work 
seeks to bridge cultural heritage with 
modern electronics.

is a Colombian sound artist and educator 
based in  Medellín with a decade of experience 
in sound engineering for studio  
postproduction and live shows. Holding a BSc 
in Sound Engineering from  Universidad de 
San Buenaventura, he is pursuing a BA in 
Digital Creation (Universidad de Antioquia) 
and an MA in Digital Art (ITM), while  teaching 
at institutions like Institución Pontificia 
Bolivariana and  Fundación Universitaria 
Bellas Artes. His practice explores digital art, 
sound art, audio sampling, synthesis, 
generative music systems, sonification, and AI 
co-creation. Highlights  include participation 
in Huellas de Aire by Ximena Alarcón at 
MAMM.  Currently, he researches generative 
music/sonification and leads music  
production and sound design courses for 
universities.

BUCLES

Daniel Upegui 
Flórez

https://www.instagram.com/masteringwaves

Ehécatl

https://cargocollective.com/mnlks/

https://www.instagram.com/masteringwaves
https://cargocollective.com/mnlks/



